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Photographs, whether framed on walls, 
displayed on cabinets, or held in the 
sanctity of albums, are given pride of 
place in many homes throughout Nigeria. 
Photography is the levelling ground that 
frames the temporal, anchors identity, 
and offers everyday people the space 
to re-imagine their lives beyond the 
limitations of social status. In the 
precarious milieu of contemporary 
Nigeria where people at different levels 
of society view life as a challenge that 
calls for alertness and anticipatory 
strategies that mitigate the known 
unknowns, photographs are both a 
currency and talisman. 

Photographs are a currency from the 
analogue to the digital era that enables 
citizens to picture alternative realities 
and mitigate ingrained inequalities. 
They are a talisman for cosmologies 
that ground enduring ways of seeing 
and being despite this technology’s 
introduction through the colonial 
encounter. The archives and practice 
of elder studio photographers such as 
Nike Photography, Simple Photo, Uncle 
Special, Ade de Love, Hajj Hammad and 
Dr Luckson Photo are testament to the 
power of these image-events that mark 
the relentless passage of time from birth 
to death, commemorate achievements 
from the school photo to the wedding 
day, and ground the plethora of ID 
documents that regulate everyday lives. 
Here Black lives matter whole and 
intact unencumbered by the limitations 
of a knowledge economy that 
continually pushes their cosmologies 
to the periphery. 

Complex political imaginaries of 
resistance and acquiescence bridge 
the power of the ancestral, family, 
heritage, and nation-state. Photography 
acts as a powerful testament of 
belonging, approval, and association 
across generations. The pride signalled 
by the bumper sticker Ojulowo 
Omo Ila-Orangun (genuine child of 
Ila-Orangun) is one such anchor point, 
inset with the photographed statue of 
Orangun Fagbamila Ajagun-nla the 
ancestral founder of Ila-Orangun, Osun 
State. This layering of visual and verbal 
codes is testament to the persistence of 
the demotic. 

Despite the ubiquity of the smartphone 
professional photographers remain in 
demand to memorialise life-stages such 
as births, graduations, weddings, and all 
manner of ceremonies that localise the 
performance of active citizenship. 
FemsFotos and his campus studio 
photography, captures the vibrant 
individuality and tongue-in-cheek 
critique of a younger generation nested 
within enduring commons of service. 
Lagos activist organisations such as 
JEI, stage exhibitions within elite hotel 
spaces and invoke Fela Kuti to demand 
the visibility of the poor whose labour 
fuels the city. Landscapes of faith and 
power contour the rural and built 
environment where politics and religion 
are iterated through endless posters. 
This is a context where contemporary 
modernities are rooted in indigenous 
urbanities, where visual repertoires seek 
to subvert the limits of the postcolony.
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